A close-up of Marcello Mastroianni, showing the details 
of his makeup: the pouches under the eyes, made of 
gauze filled with sand, the raised hairline, the bleached 
hair 


his producer. He pretends to be ready, he says the picture’s going to start 
at once. He has the launching platform built for the spaceship, he promises 
people parts, he holds press conferences. All this so they'll let him alone. 
He is stalling because he hopes from one minute to the next that somehow 
he'll find out where he is. But he doesn’t. In the end, he doesn’t make 
the picture, and the unfinished sets are abandoned to the wind and the 
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rain. Everything disintegrates... . 
April 24 The film is postponed to May 1. 


May 1 Fellini thinks Brunello Rondi is not sufficiently 
caustic for the part of the critic. Last Friday he tested three other candi- 
dates: Orazio Costa, a director; Giulio Cesare Castello, a movie critic; and 
Jean Rougeul, a French writer. Today we saw their tests. 

On the screen Costa looks more than ever like Michelangelo Antonioni, 
director of L’Avventura. He is extremely skillful in employing every feature 
of his face. He reminds one of an eagle tearing apart its prey. 

Castello made me laugh when he came on the set the other day in 
black pajamas and a red and black brocade dressing gown. Today he over- 
whelms me. The look in his eyes as he speaks—and we cannot hear him 
because these tests are silent—evokes in my imagination an incredible 
assortment of neuroses, inhibitions, and who knows what repressed emo- 
tions. A comedian, undoubtedly, would show on his face only what he 
wanted one to see. 

It is Rougeul, I think, who will get the part. On the screen he is as 
nasty as one could wish. And yet, when I see him dining alone in Otello’s, 
he seems rather gentle. 


May 2 _‘ The film is postponed until May 7. Fellini has been 
looking for a year for someone to play Signora Carla; and he still has 
not found her. 
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